Microsoft® Art Gallery Activity Guide





Welcome


The Art Gallery CD-ROM disc, from Microsoft, contains hundreds of paintings that were created from the 13th century to the early 20th century by Western European artists. Many are masterpieces created by the world’s best-known artists. All the paintings are currently in the National Gallery, a museum in London, England.


These eight Art Gallery activity sets will help you explore the CD-ROM’s vast collection of paintings. Most importantly, these lessons contain thought-provoking questions and hands-on activities that bring art to life!


Art Gallery is an incredible computer program that lets you see and examine great paintings, as well as learn about the artists and the world they lived in.


How to Use This Activity Guide


In each of the seven lessons in this set, you’ll find the four categories listed below.


The Big Picture


Presents and explains the lesson’s theme, directs you to specific paintings in Art Gallery, offers additional questions and information to promote skills of observation, and helps you analyze the art.


Challenge


A variety of activities involving literature, geography, history, art, and music. These may be done by individuals or in groups.


Words in Bold Type


Bold-type words are important words and terms. The definitions in most instances can be found within the lesson or they can be found in Art Gallery’s General Reference Section.


More Activities


Open-ended activities that allow you to creatively interpret the art in the program. Activities include critical thinking, comparing, discussing, creative writing, research and dramatization, and drawing and painting.


Helpful Hints


Explore the Program


Art Gallery is an extremely easy computer program to use. Spend some time exploring the program to understand how it works.


Guided Tours


While exploring the program, make sure you take a Guided Tour. Simply click on Guided Tour on the contents menu (which appears when the program first opens). A narrator will actually “speak” to you about fascinating aspects of art, and you will see colorful animation. 


Pronunciations


You can hear the pronunciation of an artist’s name by clicking on the megaphone that follows the name at the top of the screen. This can only be done in the section called “Artists’ Lives.”


Bold Words


Words that are in bold can be clicked on and a definition will appear.


�
Zoom In


When you move the cursor over various paintings, a magnifying glass will appear. Click on this painting, and it will become enlarged. Not all paintings enlarge.


Contents


To get back to the contents page, simply click on the Contents button at the bottom of the screen.


Help


If you need help using the program, press the Help button at the bottom of the screen.


Finding Related Information


The See Also button at the bottom of the screen is extremely helpful. While looking at a particular painting, click the See Also button for background information on the artist, historical data about the artist’s native home, and other relevant information.


Size and Material


When looking at the paintings in Art Gallery, remember that these are miniature, computerized versions of original paintings. Each painting’s description includes its actual dimensions (in centimeters) and utilized materials (wood, canvas, etc.).


Additional Pages


There are often several interesting pages of text about a painting or artist that you might like to read. The number of pages is listed at the bottom of the screen.


�
Mythology


The Big Picture


For centuries, artists have depicted in their paintings the most popular and best-loved stories. Often these narrative paintings have taken their themes from Greek and Roman mythology. For example, in Art Gallery there are several paintings about the story of Helen of Troy. 


Click on Joachim Wtewael’s Judgement of Paris, 1615. Notice that Paris is in the center of what appears to be a three-dimensional stage. The viewer’s eye is directed from the foreground to the background through the use of overlapping figures and objects. The goddesses can be identified by their props. Juno is facing outward, drawing us into the action, and Venus, the winner, is receiving a golden apple.  


Access Fra Angelico’s The Abduction of Helen, c.1450. It was this abduction that caused the Trojan War. Here the viewer is directed toward Helen, who is being kidnapped by Paris. Can you find them in the center foreground? They are balanced by the getaway ship in the middle ground and the temple on the right. Focus on Helen’s face. Do you notice that all the lines of the temple converge at that spot? This technique is called one point perspective.


Now go to Giovanni Domenico Tiepolo’s The Procession of the Trojan Horse, c.1760. This painting refers to one of the most dramatic moments of the story. Straining their bodies, the Trojans are pushing and pulling this massive horse, which ultimately will destroy their city. The drama of the moment is intensified by Tiepolo’s use of light and dark called chiaroscuro. The contrast between the light and dark tones on the horse is echoed throughout the painting.


Challenge: Pretend you have been asked to produce a movie based upon the Helen of Troy myth. Using the information found in these paintings, develop a script.


Begin by identifying the cast of characters. They may include: Paris, Minerva, Juno, Venus, Eris, Cupid, Peleus, Thetis, and Helen. Write a brief description of the cast’s physical attributes.


Decide how many acts you wish to include. Select scenes that have dramatic impact.


Write the dialogue for each scene.


Describe the sets and props required.


Plan the costuming for each character.


Cast the acting roles and direct your own movie. You might want to videotape it.


More Activities


Myths were created to explain natural phenomena and to retell stories that might have happened in the past. Write your own myth and illustrate the progression of the story. Try creating a comic strip.


Heinrich Schliemann (1822-1890), the archaeologist who excavated Troy, believed that the Trojan War was not a myth but actual history. Research his fascinating life and his excavations of Troy. Pretend you are Schliemann and write a journal of your findings. Use the Find key in Art Gallery to look up more paintings about Troy.


The most splendid treasure Heinrich Schliemann found at Troy was a cache of jewels that he called the “Jewels of Helen.” Schliemann smuggled these magnificent objects out of Turkey. Later, he donated the jewelry to the Berlin Museum where it remained until 1945. Then the jewels disappeared. For almost 50 years the whereabouts of the jewelry remained a mystery. It turns out they were hidden in a secret vault in the Pushkin Museum in Moscow, and finally shown to Western experts in December 1994. Write a fictional account of how they got from Berlin to Moscow.


The myth of Helen of Troy has all the elements of a modern soap opera: illicit love, jealousy, and rage. Just as West Side Story is an update of the Romeo and Juliet story, write, dramatize, and act out a contemporary version of the Helen of Troy myth.


The Trojan War started because of jealousy and discord. What other wars have begun from seemingly minor incidents?


Pretend you are a newscaster who has been dropped outside the walls of Troy to report upon the amazing wooden horse that has been presented to the Trojans. Interview the spy, Sinon; the priest, Laocoon; as well as King Priam and other citizens of Troy regarding their opinion of bringing the horse into the city.


“Beware of Greeks bearing gifts” and “Is this the face that launched a thousand ships?” are two famous quotations about this story of Troy. Can you think of other sayings related to myths or fables?


On a map of ancient Greece, identify Troy, Phrygia, Thrace, and Lydia. What are the modern names for these sites? In what countries are ancient Greek archaeological sites found today?


�
Portraits


The Big Picture


Which face is the most familiar to you? It is the face you see every time you look in the mirror. For centuries, artists have painted self-portraits. In them, the painter is free to explore, experiment, and reveal his or her own character and feelings.


Find Self-Portrait in a Straw Hat by Vigee LeBrun, c.1782. Vigee LeBrun was one of a handful of successful women artists of the 18th century. Why do you think she paints herself as both an attractive and fashionable woman as well as a confident and competent artist? How do the objects held in her hand identify her interests? 


Challenge: Photocopy a photo of yourself. Collect objects that tell about you and your personal interests. These objects can be real (such as a comb) or pictures found in magazines or newspapers. Arrange these items into a collage.


Now click on the Equestrian Portrait of Charles I by Van Dyck, c.1631-35 to see another style of portraiture. The impact of this kind of painting was to overwhelm the viewer with the importance and status of the subject. It is no accident that in Charles I’s right hand is a commander’s baton, he wears the medallion of a Garter Sovereign, and he is riding as if at the head of his knights. This painting expresses Charles I’s belief in his Divine Right to govern. Equestrian portraits are a particularly grand form of state portrait. 


Challenge: Symbols are important in art as in life. List symbols that you would associate with the following people: the President of the United States, the Pope, Helen Keller, Eleanor Roosevelt, Neil Armstrong, or Shirley Temple. Can your classmates guess the identity of these individuals from your descriptive list?


Click on Portrait of a Man by Titian, c.1510. With his arm resting on a ledge, he seems to be projected forward out of the picture plane. It is this ledge that separates him from the viewer, creating the illusion of detachment. The cool blue tones he wears also contribute to the aloofness of the figure. Titian has positioned his subject so that his body turns away from us, as his head and eyes turn toward us. This technique, called contrapposto, creates dramatic tension.


Challenge: Look through Art Gallery and find other examples of contrapposto. Here is a list of adjectives: sad, angry, conceited, shy, ebullient, bored, suspicious, haughty. Find a portrait or portraits that match these emotions.


More Activities


Vigée Le Brun is one of eight women artists represented in Art Gallery. Others include Katharina de Hemessen, Judith Leyster, Rachel Ruysch, Rosa Bonheur, Nathalie Micas, Berthe Morisot, and Rosalba Giovanna Carriera. Research and write about the difficulties women artists have faced.


Pick one of the Early Renaissance (1400s) portraits featured in the Bust Length Portrait section under the heading Picture Types. Write a fictional account about the life and times of one of these people.


Click on Edouard Manet’s Music in the Tuileries Gardens, 1862. He put famous people in his painting. Make a collage using newspaper or magazine cutouts of famous people. Place your cutout figures on a painted background.


The paintings in Art Gallery are by European or European-trained artists. Research how Asian and African portraits differ and have influenced 19th- and 20th-century Western art.


Poems are often portraits in words. The English poet Robert Browning described a woman in his poem, My Last Duchess. Can you write a poem-portrait? Can you think of any portraits in music?


Access the Portrait of a Man in Armor by Francesco Granacci, c.1510. The knight is placed in front of a window showing the city of Florence. Using a window to provide additional information about the subject’s surroundings was a common device in Renaissance and post-Renaissance art.


Click on the Find box on the left of your screen. Type in the word “window” to see a list of other paintings that use this device. Take some time to view these, and then draw a window on a piece of paper. Cut out a portrait from a magazine or newspaper and paste it near the window. Complete the multimedia composition using paint, crayon, chalk, construction paper, etc. to create a scene in the window that places the person in a specific time and place.


�
Interiors


The Big Picture


The interior of a house is a reflection of the owner’s taste and economic standing. Interiors have their own personalities. Some are warm and inviting and others are chaotic or sterile. The way in which colors, patterns, and textures are used affects the viewer’s reaction to the setting.


Let’s look first at Cognoscenti in a Room Hung with Pictures, Flemish, c.1620. In this painting, the spectator is invited to join the cognoscenti (connoisseurs) browsing among the treasures in this incredible room. The richness of the furnishings, the intricate window treatment, and even the opulent attire of the visitors indicate great wealth and good taste. Who among the fashionable gentlemen do you think is the owner of this huge collection? Even if all these figures were removed from the painting, it would retain its unity and grandeur. 


Challenge: Look at the table in the painting where men are sitting. It holds many objects that could be connected to the Age of Exploration. (See page 2.) How many of them can you identify? How did the invention of these objects lead to political and economic expansion and the growth of a new social class? 


Next, find A Young Woman Standing at a Virginal by Jan Vermeer, c.1670. The young woman’s hands rest on the keys of a small and highly decorated harpsichord called a virginal. As in the Cognoscenti, we have the illusion of being welcomed into a three-dimensional interior that reflects the taste and affluence of its occupants. But, unlike the Cognoscenti, this composition creates a restful, orderly, and uncluttered atmosphere. One way of looking at the painting by Vermeer is to focus on the variety of geometric shapes he uses. 


Challenge: See if you can find the squares, rectangles, and triangles of shadow that make up the composition of this painting. Copy these shapes on a piece of paper. Using watercolor or tempera, create an abstract painting in the quiet, restful tones used by Vermeer. 


More Activities


More than 150 years after the paintings discussed earlier in this lesson were completed, another Dutch artist, Vincent Van Gogh, painted his chair. Go to Van Gogh’s Chair, 1888. Notice the juxtaposition of patterns on the floor and on the seat of the chair. Van Gogh’s impasto brush strokes give dimension and texture to the painting. Imagine the room that surrounded this chair. Was it a bedroom, sitting room, or kitchen? Draw a picture of the room and write a brief description of the person who lived there. Research Vincent Van Gogh’s painting of his own bedroom in Arles. 


Find the Interior of a Theatre, North Italian, c.1700-50. The first procenium arch (the large frame that encloses the stage) appeared in Italy in the 17th century. Design a set for your favorite movie or television show. Place it within a procenium arch.


Locate An Alchemist by Adriaen van Ostade, 1661. This satire of a mad scientist in his modest dwelling trying to make gold out of trash is part of a long artistic tradition. Satire, which ridicules the things that people do, is still used today in cartoons, comics, plays, and television. Draw a satirical cartoon that comments on an aspect of life today. You might want to focus on a computer hack, a gourmet chef, or any other person who exhibits extreme behavior. Place your character in an appropriate setting surrounded by objects that indicate his or her obsession.


Pretend that you want to rent your room for the summer. Write an ad describing its condition, dimensions, furnishings, color scheme, and special features.


Click on The Mantlepiece by Edouard Vuillard, 1905. Write a character sketch of the person or persons you think live in this room. Focus on the objects that adorn the mantlepiece that give clues to the personality of the owner.


�
Costume


The Big Picture


The Renaissance was a time of great discoveries. Explorers, scientists, scholars, and artists began to venture out onto new and exciting paths. Nothing caught the spirit of the age more than its fashions. Explorers brought back fabrics of unbelievable richness: damask from Turkey, silk from China, and taffeta from Persia. These materials, plus the newly acquired wealth of the times, led to a fashion explosion.


The clothes of the era have been immortalized in hundreds of paintings by Renaissance artists. Journey back in time and focus on the varied hats and hairstyles that were unique to this period of history.


Challenge: Make quick sketches of the faces and headdresses shown in the following paintings: 


A Man by Robert Campin, c.1420s. Red was the favored color of the upper classes as seen in this turban, which was wound around the head with the ends sometimes falling to the floor. Compare Campin’s portrait with van Eyck’s A Man in a Turban, 1433. What is the same? What is different?


A Woman by Robert Campin, c.1420s. The woman’s headdress was called a wimple. It later became an established part of a nun’s dress. Compare the use of shadows, color, and texture of the costumes in this Campin portrait with Rogier van der Weyden’s Portrait of a Lady. Which is more realistic? 


Portrait of a Boy by Jacometto, late 15th century. Over 400 years ago, page boys wore their hair flipped under all around the head. The style, called “pageboy,” is still fashionable today. Now turn to Francesco di Bartolomeo Archinto’s Portrait of Marco d’Oggiono. Here we see a variation of the pageboy coiffure. Both these young men were Italian. As you explore Art Gallery, can you locate portraits done in other countries at approximately the same time. How are they the same? How are they different? Renaissance costume featured the following styles: farthingale, ruff, slashing, doublet.


Challenge: Define the four words in bold above. Browse through the Portrait section of Art Gallery and see if you can find examples of these exotic styles.


Using the sketches you have already drawn, complete your portraits by adding these and other decorative elements.


More Activities


It was said that when Henry VIII of England sailed to meet his arch rival, the French King Francis I, it was a contest of splendor. Not only were the kings dressed in cloth woven with gold and silver, but the noblemen on both sides spent fortunes on their attire. Can you guess why? Throughout history, people have believed that dressing in a certain way would add to their prestige and power. 


Can you think of any situations today in which people wear certain clothes to make them look powerful? Discuss them. Look in Art Gallery for more examples of these kinds of portraits. 


Design a hat that projects how you want people to see you. You may use any materials you wish.


What will the clothing of the future look like? Design a prototype of male and female dress of the 21st century.


Many countries have contributed articles of clothing that have become popular worldwide. Example: kimono from Japan, turban from Muslim countries, and sandals from Greece. Sketch some popular styles of clothing and research the country of origin and the history of what events or people brought that style to world attention. Browse through Art Gallery and look at how clothing people wore in different countries changed—or didn’t change—throughout the centuries. Focus on specific parts of clothing, such as headgear, sleeves, necklines, etc.


Poets have used descriptions of clothing to provide a visual image of a person. Read Upon Julia’s Clothes by Robert Herrick (1591-1674).


Whenas in silks my Julia goes, �Then, then, methinks, how sweetly flows�The liquefaction of her clothes.�Next, when I cast mine eyes and see�That brave vibration, each way free,�Oh, how that glittering taketh me!


Write a descriptive poem about an article of clothing, the texture of a fabric, or a person’s attire.


�
Point of View


The Big Picture


Choosing a point of view is one of an artist’s first considerations. Where the artist stands in relation to the subject determines what is seen in the painting and influences the way the viewer reacts to the composition.


For example, if the artist is standing on the ground, the horizon line would be at head height. If the artist stands on a bridge or on top of a skyscraper, the horizon line would be raised above the halfway mark on the canvas. Conversely, if the artist were to crouch down, the horizon line would fall below the halfway mark. It is also possible for artists to imagine several points of view simultaneously.


Turn to Carlo Crivelli’s The Annunciation with St. Emidius, 1486. This painting is at the same time a narrative painting, a master work of perspective, and a dynamic and compelling pictorial arrangement. As you look at this painting, your eyes seem to dart from one area to the other and back again. Like a modern movie set, you can see inside, outside, high and low, far and near, simultaneously. Can you locate the vanishing point within the arch? Can you also find the horizon line?


Challenge: During the Renaissance, contests were often held among artists to submit plans for monuments, including the design of doors. Suppose you were commissioned to create two doors for Crivelli’s imagined town. One rectangular door would enclose the open area on the right, and another arched doorway would fit in over the steps on the left. Draw a rectangular and arched shape on a piece of paper. Using a variety of patterns, decorate and color each door in a different way. 


Next, find Miss La La At The Circus Fernando by Edgar Degas, 1879. Although Degas reveals only a portion of the setting, he allows the spectator to imagine the rest of the scene. Click on page 2 of Miss La La. The point of view is that of the audience looking up at the action. Degas was one of a group of Impressionist artists who adopted many Japanese art techniques as his own. He used diagonal lines to show depth and movement. 


Challenge: Research Japanese prints with special focus on their use of diagonal lines and cropping. Next, using these techniques, design a poster with accompanying text that advertises the circus and its star, Miss La La.


More Activities


Go to The Ambassadors by Hans Holbein, 1538. At first glance, this painting seems to be merely a double portrait of two wealthy and intellectual men. Yet, on further inspection, this painting conceals a mysterious image in the foreground. This image, a symbol of the presence of death, is painted from a distinctly unrealistic point of view. Click on page 4 of The Ambassadors and watch the animation. It demonstrates that unscrambling the seemingly unrecognizable image is dependent on one’s ever-changing point of view. 


Drawing the fantastic and unusual has intrigued artists for centuries. Try to incorporate a distorted image in a painting. It can be upside down, backward, reversed, or hidden by its color. 


Now, find Bowl Of Fruit, Bottle and Violin by Pablo Picasso, 1914. Picasso set up a still life consisting of a bowl of fruit, a bottle, a violin, and other objects and then painted them as though he could visualize them all at once. This style, which uses simultaneous viewpoints, came to be called cubism.


Using torn paper, sandpaper, and tissue to create texture as well as string and ink to emphasize line, make a multimedia still-life collage in the style of Picasso. 


�
Almost 150 years before Picasso painted Bowl of Fruit, Bottle and Violin, another Spanish artist named Luis Melendez painted Still Life With Orange and Walnuts, 1772. Read page 2 of the Melendez still life. If Melendez had been Picasso’s contemporary, perhaps his painting would have been painted in a cubist style. Create a cubist composition based on Melendez’ still life. Combine several different viewpoints within your composition. You do not need to include every object found in the Melendez painting. 


A famous Japanese tale called Roshomon tells the story of three characters who are all involved in the same incident. Their memory of the event varies enormously depending upon their point of view. Write a story or act out a situation involving three or more people who perceive the same occurrence in very different ways.


�
Landscape


The Big Picture


Nature is the subject of a landscape painting. Nature’s beauty, vastness, and changeability have inspired artists for centuries. Landscapes can be imaginary or real; they can transport us on a journey through time and space.


Find Landscape with Ruined Castle and Church by Jacob van Ruisdael, 1665-70. Like his contemporaries, van Ruisdael romanticized his world. It is possible that this is a purely imaginary scene. The atmosphere is heightened by the fact that the towering cumulus clouds threaten rain and the sky is more than half the composition. Although this is a painting of the outdoors, the established manner of the time was to paint such landscapes within the confines of the artist’s studio.


Challenge: Van Ruisdael imposed a particular mood on the landscapes he painted. His immense skies and subdued colors reflected his own vision of the world. Paint an imaginary landscape. It can be a scene remembered from a dream or a memory of a place.


Next, click on Rain, Steam and Speed by Joseph Mallord William Turner, 1844. Turner was unusual in the way he dealt with the realities of contemporary life. When other artists were still idealizing the world, Turner didn’t hesitate to paint “steam” or “speed.” Truly a man ahead of his time, he opened the way for the impressionists who followed him.


Challenge: Through a heavy mist, a speeding train seems to approach the viewer. All else in this scene is blurred. Think of an actual location such as the runway at an airport at night or a country road in fog. Draw the unexpected emerging from a mist.


Now access Paris, the Boulevard Montmartre at Night by Camille Pissarro, 1897. Paris was the center of the art world at the time that this painting was done. It was in Montmartre that impressionism was born. Despite criticism, Pissarro and the other Impressionists continued to paint in this new and innovative style. Instead of blending his colors in his studio, Pissarro usually worked outdoors using loose brush strokes of pure color. While the above painting was actually painted in a hotel room, most of his landscapes were painted outdoors.


Challenge: The Impressionists often painted the same scene at different times. They were fascinated by the effects of changing light. Photograph the same scene as it appears at dawn, noon, or dusk. Arrange your photos into a montage and title it.


More Activities


Find Meyndert Hobbema’s The Avenue, Middelharnis, 1689. Follow the path from the foreground, through the middle ground to the background. It forms a triangle at the lower center of the painting. The apex of the triangle is the vanishing point. This is an example of simple one-point perspective. Hobbema had once placed two extra trees at the entrance to The Avenue. He removed them and therefore gave the viewer more space to enter the painting.


a. Paint a picture using a path or road that invites the spectator into the landscape. Before you start, you might want to look at Avenue at Chantilly by Paul Cezanne, 1888, to see how another artist treated the same subject.


b. What if you could journey into the painting and talk with the man in the distance as he walks along the avenue? What stories could he tell you about life in the 17th century? Where is he coming from? Where is he going? Write a fictionalized account of your conversation.


Access Henri Rousseau’s fantasy painting, Tropical Storm with a Tiger, 1891. Create an urban landscape with surprisingly wild creatures, or conversely, place urban sophisticates in a jungle environment.


Find The Virgin of the Rocks by Leonardo da Vinci, c.1503-06. Click to page 6 to see a detail of the background landscape. Leonardo was one of the earliest artists to consider landscape an integral part of nature and art. He copied directly from nature, often taking his sketchbook with him when he traveled. On an historical map of Europe, trace all the places Leonardo visited from his birth in Vinci in 1452 until his last years in Cloux, France, in 1519. 


Many artists and writers today are concerned with how our landscape has been changed by urbanization, pollution, and deforestation. Find an example of these problems in your community or your state. Find local artists who have painted modern paintings that portray these problems.


Many artists who are fascinated with nature paint seascapes. See Flood Waters by Claude Monet, 1896. Often water paintings use reflections. In some cases, the reflections are mirror images. Paint a seascape using a mirror image.


Henri Rousseau painted exotic plants and foliage with great accuracy. However, all his botanically correct flowers were copied not at faraway islands, but at the Paris Zoo. See if you can identify the names of the flora in this and other Rousseau landscapes.


�
Composition


The Big Picture


Composition is hard to define because it is made up of so many different things. It is more than just a balance of line, color, and shapes. Each element in the composition must live together in harmony with the others. If they do not, your eye will tell you that something is wrong. 


In the 350-year span from Raphael to Renoir, there were enormous changes in the way artists constructed their compositions. To create a calm and static effect, the Renaissance masters often used the popular device of placing their figures within a central triangle. To create the effect of spontaneity and rapid movement, the Impressionists used asymmetry.


Go to The Ansidei Madonna by Raphael, c.1505. It is composed of a series of geometric shapes. Can you find the small triangle formed in the center of the painting? The head of the Madonna is at the apex of the triangle. The triangle is set within the rectangular shape of the throne. The two figures on either side balance each other. The entire painting is unified by the arch at the top, which echoes the line of the Madonna’s halo. The richness of the red drapery on St. John on the left is repeated on the Madonna’s robes as well as on St. Nicholas. The color further unifies the painting. This painting is an example of a symmetrical composition, where both sides are balanced and equal.


Go to The Adoration of the Golden Calf by Nicolas Poussin, c.1634. Poussin knew and admired the works of Raphael. Although there was practically no movement in the Raphael Madonna, the Poussin painting is filled with action. Use the animation on page 5 of the Adoration to see how Poussin divided his work into geometric forms, balanced the composition, and interlaced color.


Challenge: Compare the composition of the Poussin painting with Degas’ Ballet Dancer, 1890-99. Contrast their use of vertical and diagonal lines. How do they differ with regard to color, brush stroke, and symmetry? Compare the body movement. In which painting has the artist made you feel more involved?


Auguste Renoir was influenced by both Raphael and Poussin. Click on Renoir’s The Umbrellas, 1881-86. Renoir uses a largely monochromatic palette emphasizing tints and shades of blue. Even the palest blue in the foreground creates a pathway that leads our eye into the painting. The deepest blue is repeated throughout the painting to unify the composition.


Challenge: Create a monochromatic design based upon circular shapes. These shapes can be large or small, elliptical, half-circle, or symmetrical. Like Renoir, you may wish to use different values of one color that rhythmically move across the page.


More Activities


Access Christ in the House of Martha and Mary by Velasquez, c.1618. Take a moment to focus on the shapes in the painting. Did you notice the square in the upper right hand corner? Within the square, do you see a rectangle and a triangle formed by the two figures on the right? Go to the left of the painting and note the two women. Their bodies are composed of cylinders and circles. What other shapes can you find?


Now cut similar shapes out of colored paper. Arrange the shapes on another paper so that they parallel the composition of this painting. Notice that some shapes are superimposed upon others; some overlap, creating a sense of depth. When you are satisfied with your composition, paste it in place.


�
Click on the Battle of San Romano, Paolo Uccello, c.1432. The painting is organized within the framework of one-point perspective. Click to page 5 to read more about Uccello’s use of foreshortening. Make sure you enjoy both animations. 


Although this painting almost looks like a tapestry with its repeated patterns and decorations, one of Uccello’s chief concerns was with perspective. Even the neat arrangement of the discarded weapons in the foreground seems to lead our eyes toward the vanishing point and adds to a feeling of depth.


Uccello’s painting was done almost 500 years ago. He along with other artist revolutionaries of the time were changing the face of art. They were attempting to create geometric formulas to make two-dimensional surfaces appear three-dimensional.


Research their breakthrough, and discuss other artists who have transformed art in their time.


A good painting may establish a balance between horizontal and vertical lines. Go to The Courtyard of a House in Delft by Pieter de Hooch, 1658. De Hooch uses combinations of horizontal and vertical lines to lead us into the painting and out again.


Start on the left side of the painting and imagine you are walking across the pavement in the foreground. You are momentarily stopped by the horizontal threshold. You are drawn further into the painting by the repeated arches. The vertical line of the brick building divides the painting almost in half. This line is balanced by the horizontals above and below the figures. 


All these lines create a feeling of quiet tranquility. Even the figures appear calm. Imagine being in that courtyard. What textures might you touch? What aromas would you sniff? What sounds might you hear? Write a poem about the people and setting that evokes a mood of serenity.


Music, like art, requires balance and color. Choose a piece of music you know and like. While you are listening to it, transfer your feelings about this music to paper. What colors and lines would best convey its mood?
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